IV
THE IDE\L PRODUCTION

I HOLD up none of my examples for other producers neces-
sarily to copy You could have Hamlet perfectly well lean-
ing against the King's throne for his long soliloquy indeed
it would look quite effective That, too, would be signifi-
cant whatever you do on a formally devised set is, and
jnust be, significant, just as, whatever you do on an unduly
realistic set, is non-significant The play's central wholeness
is implicit all along its circumference, and the stage-centre,
and other permanent centres of interest elsewhere, should
be used to spatiahze that ideological centrakty and core of
wholeness we discussed m our first chapter, and lend point
and balance to conflicting persons facing each other across
the stage Therefore for any one producer at any one tune
certain movements will usually be far bettei than others,
some will be excellent, some disastrous
Such productions as I advocate, you may say, would
never be popular I am not so sure I suggest no return to an
archaic Ehzabethamsm, robbing the theatre of its usual
appeals and putting nothing in their place I urge some-
thing positive something, I believe, that if well done will
always be exciting However, I admit that my own pro-
ductions may err in the direction of plainness That is in-
evitable I could not, as things are, aim at more elabora-
tions the rent of a theatre for three nights, hire of costumes,
publicity and many minor expenses, always risk as much as
I can afford But, supposing the chance offered, could an
elaborate and colourful presentation be devised, one with
sense-appeal, general richness and grandeur, not con-
flicting with my arguments ? I think so A Shakespearian